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Feature 1: Up and coming creators in the eyes of prominent designers
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“Kyoko Matsuoka's stance towards architecture is symbolized by her 12-year involvement
in a bridge construction project whose completion is now in sight.
She is able to withstand the mammoth social responsibility
she faces as an architect and works towards the benefit of others.”

— THHTF

Keiko Hirano

1964 FEEEE N, 87 FAMAZ THEREFRZE, 00 FRRHIAFZALRELHE. 91 FI0VETAELRSE
PP EELRIEET 2F(CIVAN T2 - T—FTIV%ERIL, Z21—F—0 . &L TEDR. REERAZURET
%, 2002FREV ISR T—FTUYVICE, ERMAFRIC. OVFETFFNES TEREE) 2FTEEFES—TU—
AKF I O3FMHEMR 247 ) TRAFEEAL REFIL L AFTEEEETINYIy MRE,

Born in Fukuoka Prefecture in 1964. Graduated in architecture from Kyushu University's Engineering Depart-
ment. Received a Masters degree from Tokyo Metropolitan University and a Masters in architecture from Colum-
bia University. Established Matsuoka Wang Architects in 1992. After working in New York and Taipei she moved
her base to Hakata in 1993. Renamed her office Spinglass Architects in 2002. Major projects include the Senzu
River Sluice Machinery Hut (2001), commercial facility 247 (2003), the Carre Spiral housing complex (2003), and

the Terzetto housing complex (2004).
http://www.spinglass.co.jp
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The bridge mentioned above, scheduled for
completion in autumn 2005, is the Connect-
ing Bridge to New Kitakyushu Airport. Span-
ning approximately two kilometers over the
sea, it is the mainland'’s sole link to the air-
port built on an artificial island.

Matsuoka said that she did not share
the language, methodology, or even the at-
titude towards the project taken by the civil
engineering, and at no time would her re-
moval from the project have been strange.
Faced with this situation, she injected her
attitude—which was “what we can provide
for the people,” a view that the world of civil
engineering tends to forget—into the very
foundations of the plan. She and the oth-
ers then got down to the question of “what
we can hand down to the next generation”
along with the objective of realizing a bridge
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the Co'ﬁmndge to New Kitakyushu Airport, thick iron
els (structural material) create curves and an arch forms
series of deformed

0ss sections. The changing nuanc-
bridge’s shape is changing as you
2d for completion in autumn next
e design.
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At Terzetto, where people have been moving in since June, large
windows (3.6-m and 5.4-m tall) and bathroom apertures bring the
view of Hakata Bay into the residence’s interior.

Photos by Satoshi Asakawa
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A 14-floor housing complex, Carre Spiral has four
atriums, each with a different shape, and invites sun-
light and breezes into the interior. The dark blue tiles
on the facade reflect externally the diversity of the
interior, which has 44 different floor-plans among
the 103 units.

Photos by Satoshi Asakawa

that will last for 100 years. “My concept was
to design what people would feel as they
crossed the bridge, the excitement of head-
ing for the airport,” Matsuoka explained. “That's
how | arrived at a bridge that has different
moods at different locations, a bridge that
changes in nuance as you proceed.”

Matsuoka'’s view that “every design must
be the result of dialog with people” is also
consistent with her various housing projects.
Her stance of questioning and repeatedly
verifying even what's normally considered
standard practice, and asking whether it is
“truly the right thing,” has caused repercus-
sions, increased friction and generated con-
flict at the construction sites. Listening to her
stories gives one the impression that every
project she has been involved in has been a
series of such struggles.

“l always want to make things better, to
improve things. Unless | envision what I'm
trying to achieve and have a strong convic
tion about it, people at the construction site
cannot proceed.” That's why she wants to
look at herself objectively and question the
certainty of the design. She wants to see if
it's truly the right solution. "I feel fortunate
that | can take part in making things better.
I want to build things through questioning
myself and others, and through many flexi-
ble dialogs with people. But the responsibili-
ty for the decision lies in myself. Architecture
requires that |, the creator responsible for the
construction, possess a social conscience.”

People who create things often have the
illusion that they are in control of everything.
“There is diversity in everything, in the pro-
cess, in the completed form, and among the
people. If we don't accept that diversity we
will end up distorting the architecture.”

As Matsuoka says that she’s learned more
through this bridge project than any other
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endeavor, we can assume that this process
has contributed a lot to her present stature.
“Dialogs premised on diversity” is the foun-
dation upon which Matsuoka fulfils her re-
sponsibilities. Design born of this stance will
certainly be required more and more by soci-
ety in the future. (Text by Masako Taniguchi,
editorial staff) @
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The housing complex Seabreeze Oohori comprising
12 units was completed in 2002. There are a total of
eight types in maisonette and flat formats. The di-
versity in internal space is reflected in the exterior
surface of the building.
Photo by Satoshi Asakawa
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As the name One-stroke Table suggests, this work is
a low table with the frame of the top board and legs
connected like a single-stroke diagram. Matsuoka
says that by placing the four legs in different posi-
tions a dialog with the user is born. Disregarding the
boundaries between civil engineering, architecture,
interior design and product design is another aspect
of Matsuoka’s philosophy.
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With commercial facility 247, Matsuoka focussed on how to bring the atmosphere of the street into the interior,
and impart an identity to the building through shops with different interior spaces. The former was realized by a
large staircase that extends to the 3rd floor, and the latter by an iron-frame curtain wall.

Photo by Satoshi Asakawa



